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Svenka Savić (Novi Sad)
 

In Memoriam  
Vera Schosberger

(May 16th, 1927 - January 9th, 1972)�

Vera Schosberger was born May 16  , 1927.
Had circumstances developed in a different way, these days she 

would have celebrated her 73rd birthday with us in a city in which 
she, as a child, played first pieces of music on the piano, danced her 
first ballet steps, rushed down the staircase from the first floor. It was 
future ahead of that little girl back in the thirties. On the Women’s Sec-
tion of the Jewish Community, her mother prepared various celebra-
tions and holidays, just as women do these days in the Community. 
We have gathered in her memory, without her, though. Just as there 
are talented children who are being paid attention to over here; it was 
the same case 70 years ago as well.

Childhood: Let us try to unroll the scroll of Vera’s life, just as a 
scroll of Torah is unrolled in order a portion of a text important for the 
history of the Jewish nation be read. This is an oppor¬tunity to feel as 
if an extraordinary piano player who had no equal in Novi Sad were 
with us, comprising the tradition pre¬vious to her and following her: 
the cultural one, the pianistic one, the familiar one. We would like to 
enclose her artistic personality into our memory like a jewel of this 
town’s cultural and artistic life, where some other pianists preceded 
her or came after her.

�  This text is a part of the project “Significant Women of Novi Sad’, co-
ordinated by Gordana Stojaković in the year 2000 within the framework of 
Women Studies and Research „Mileva Marie Einstein”. 
I would like thank to all those who helped me bring together this paper in the shape it 
is in front of you now. It gained its accomplishment through longer or shorter talks by 
telephone or face to face with Lidija Dmitrijev, Andrija Preger, Mihajlo Kelbli, Đura 
Rajkovic, as well as relying on private documentation given to me by Pavle Schos-
berger, Antdnija Tot, Anton Eberst, while Marija Adamov enabled me listening to 
Dusan Mihalek’s tape recording. My special thanks go to photographer Branko Lučić 
and to editor Relja Dražić.
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Svenka Savić

Veri Šosberger u spomen
(16. maj 1927 - 9. januar 1972)�

Vera Šosberger je rodena pre sedamdeset tri godine - 16. maja 
1927.

Da su se okolnosti drugačije složile, ona bi danas zajedno s 
nama slavila svoj rođendan u gradu u kojem je kao dete iz-vodila 
na klaviru svoje prve interpretarcije, igrala prve baletske numere, 
jurila niz stepenice sa prvog sprata. Pred torn devojči-com bila je 
davnih tridesetih godina budućnost. U Sekciji žena Opštine njena 
majka je, zajedno sa drugim ženama, pripremala različite proslave 
i obeležavanje verskih praznika, isto kao što i danas rade žene u 
Sekciji žena Opštine. Sastali smo se njoj u spomen, ali bez nje. Kao 
što sada postoje nadarena deca kojima se posvećuje pažnja ovde, 
tako je to bila tradicija i pre 70 godina.

Detinjstvo: Pokušajmo svi zajedno da odvijemo svitak Ver-
inog života, kao što se odvije svitak Tore za čitanje nekog teksta 
značajnog za istoriju jevrejskog naroda. Prilika je da jednu osobu, 
jednu izuzetnu pijanistkinju, koja nema premca u novosadskoj sre-
dini,  osetimo  kao onu koja je sa nama zajedno, sa tradicijom koja

� Ovaj tekst deo je projekta „Znamenite žene Novog Sada” kojim u Ženskim 
studijama i istraživanjima u Novom Sadu rukovodi Gordana Stojaković u 
2000. godini. Tekst je pročitan na večeri organizovanoj Veri Šosberger u spo-
men u Jevrejskoj opštini u Novom Sadu 22. maja 2000. u organizaciji Sekcije 
žena Opštine i Ženskih studija u Novom Sadu.
Zahvaljujem se svima koji su mi pomogli da ovaj tekst sačinim u obliku koji je pred 
vama. Nastajao je kroz duže ili kraće razgovore, preko telefona Hi licem u lice sa 
Lidijom Dmitrijev, Andrijom Pregerom, Mihajlom Kelblijem, Đurom Rajkovićem, 
kao i na osnovu privatne dokumentacije koju su mi na uvid stavili Pavle Šosberger, 
Antonija Tot, Anton Eberst. Marija Adamov mi je pomogla da preslušam snimljenu 
emisiju Dušana Mihaleka u Radio Novom Sadu. Posebno se zahvaljujem na saradnji 
fotografu Branku Lučiću i izdavaču Relji Dražiću.
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In Vera Schosberger’s birth certificate (copy in Hungarian, issued 
September 2nd, 1941, signed by chief rabbi Dr Kiss Hen-rik), beside 
the date (May 16th 1927) and place (Novi Sad), we also find some data 
on her parents: Jeno Schosberger, born 1891 in Novi Sad; mother Lili, 
maiden surname Furst, born 1903 in Pozsony. Both of them Jewish.

The first place of residence in Novi Sad was Futoska Street, after 
that being Magyar Street number 76 (somewhat later re¬named Av-
gusta Cesarca Street, nowadays it is Danila Kisa 44). After the war 
the family lived in Karadziceva Street 5. From the father’s identity 
card, issued 1942 on the occasion of moving to Budapest, we learn 
his description: high, strong, dark haired, dark eyed, without particu-
lar distinguishing marks. From the mother’s identity card we see her 
personal description: middle high, oval face, red-brown hair, brown 
eyed, regularly shaped mouth. The photograph in the identity card 
witnesses her ex¬traordinary beauty and Vera’s similarity with her 
mother. Her mother was educated, spoke Hungarian and German, 
which, presumably, she passed on to her daughters. In the heading oc-
cupation, it says she is a tradesman’s wife - she had no career despite 
her remarkable education, which was usual for wealthy men’s wives 
of that time in the city.

Thus, Vera was born in the family of a wealthy Jewish trades¬man, 
Jeno Schosberger, as second child. Her elder sister Mira worked as an 
eminent scientist in Paris for many years (at the Institute of Psycholo-
gy Rene Zazzo). The first names of the two daughters - Mira (Rachela) 
and Vera (Lea) are supposed to symbolize the basic philosophy of this 
family: they lived in peace with each other and others, believing that 
it was the only right way of living.

Both girls received good education as early as in their child¬hood, 
thanking to the prosperousness of the family. Both of them finished 
elementary school and gymnasium in Nov Sad, along with other Jew-
ish children, and attended classes of Jewish teachers. Both implicitly 
and explicitly, they cherished the tradition of the nation they belonged 
to. As for example, Mira and Vera , as children, took piano lessons, 
learned French and somewhat later English from Victor Dmitrijev’s 
mother Claudia, a Jew of Russian origin. It should not be forgotten 
that back in 1940, the Novi Sad Jewish community amounted to 4,101 
members (only 1,200 survived by the end of war, according to ^Jews 
in Yugo¬slavia’, 1989, pg. 77). By their presence - culture and wealth-
they enriched the multiethnic milieu of the city. In that milieu, the 
Schosbergers are unavoidable.
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joj prethodi i koja joj sledi: kulturna, pijanistička, porodična. Želimo 
njenu umetničku ličnost da uklopimo u naše sećanje kao jedan dragulj 
kulturnog i umetničkog života ovoga grada u kojem njoj neke druge 
(pijanistčke) ličnosti, prethode i za njom slede.

U krštenici Vere Šosberger (kopija na madarskom jeziku, izdata 2. 
septembra 1941, potpisuje je glavni rabin dr Kis Hen-rik/Kiss Henrik), 
pored datuma (16. maj 1927) i mesta (Novi Sad), nalazimo podatke o 
roditeljima: otac, Jeno Šosberger, roden 1891. u Novom Sadu; majka 
Lili, rođena First (Frst) 1903. u Požunu. Oboje Mojsijeve veroispovesti 
i jevrejskog porekla.

Prvo mesto stanovanja u Novom Sadu bila je Futoška ulica, zatim 
Mađarska broj 76 (kasnije nazvana Avgusta Cesarca, a sada Danila 
Kiša 44). Posle rata porodica je stanovala u Karadžićevoj 5. Iz očeve le-
gitimacije, izdate 1942. povodom prelaska u Budimpeštu, doznajemo 
njegov lični opis: „visok, snažan, tamnokos, tamnook, ovalnog lica, 
bez posebnih telesnih oznaka”. Iz lične karte majke vidimo njen lični 
opis: „srednje visine, ovalnog lica, riđomrke boje kose, braon očiju, usta 
pravilna”. Slika u legitimaciji svedoči o njenoj izuzetnoj lepoti i Verinoj 
sličnosti sa majkom. Majka je bila obrazovana, znala mađarski i nemački 
jezik, što je prenela i na svoje ćerke. U rubrici zanimanje piše da je su-
pruga trgovca - nije imala svoju karijeru, i pored velikog obrazovanja, 
što je bilo uobičajeno u ono vreme za supruge imućnih ljudi u gradu.

Vera je, dakle, rođena u porodici imućnog jevrejskog trgovca Jene 
Šosbergera kao drugo dete. Njena starija sestra Mira, dugo-godišnja 
je ugledna naučnica u Parizu (u Institutu za psihologiju Rene Zazzo). 
Lična imena dveju ćerki - Mira (Rahela) i Vera (Lea) treba da simboli-
zuju osnovu filozofije života ove porodice: Živeti u miru sa sobom i 
drugima, s verom da je to jedino ispravno.

Obe devojčice su dobile izuzetno obrazovanje još u detinjstvu, 
zahvaljujući dobrostojećoj situaciji u porodici. Obe su završile osnovnu 
školu i gimnaziju u Novom Sadu, zajedno sa drugom (jevrejskom) de-
com i slušali predavanja nastavnika poreklom Jevreja. Tu se implicitno 
i eksplicitno negovala tradicija naroda kojem pripadaju. Na primer, 
Mira i Vera su kao deca učile klavir, francuski i, kasnije, engleski jezik 
kod majke Viktora Dmitrijeva, Klaudije Dmitrijev, Jevrejke poreklom 
iz Rusije. Ne treba zabo-raviti da je 1940. u Novom Sadu jevrejska 
zajednica brojala 4,101 člana (a samo 1,200 preživelo je krajem rata, 
prema podacima iz Jews in Yugoslavia, 1989, str.77). Jevreji su svojim 
prisustvom - kulturom i ekonomskom snagom - bogatili multietnički 
milje grada. U torn miljeu porodice Šosberger su nezaobilazne.
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Vera showed talent for music in her early childhood, so piano stud-
ies followed as a natural result of that gift. Girlfriends from childhood 
remember Vera as a cheerful girl who would present her special show 
at children’s gatherings, such as birthday par¬ties: she would lie down 
and blow her belly up as a balloon. The children knew about that se-
cret of hers, so, when the party got into its stride, they would ask her to 
show her secret. Vera would do it readily, because in that situation she 
was superior over others - being able to act out something others were 
not. That awareness of superiority will follow her throughout her life, 
either as a performance of real gift or as an obsession she should be 
like that. Superiority in this sense should be under¬stood as human 
need to surpass the usual, the known, the common to everybody and 
to rise up beyond the truth of human power by which human con-
sciousness gets changed and improved. Music is, for sure, one of the 
means by which such an aim can be achieved, believed Vera.

That is why she wanted from her early childhood to reach beyond, 
for What is unknown to others (those ordinary ones), reach for some-
thing others did not even seek. That need of attaining the truth be-
yond was characteristic feature of her whole personality and destiny. 
To gain ability of interpretation of other’s musical thoughts in a way 
these thoughts become superior in creating a better world, this meant 
for her a basic demand for living. I have been told that in the moments 
of complete devotedness to looking for that beyond, she could be seen 
in various kinds of moods or conditions, estimated by ordinary ob-
servers as unusual, absent minded, being beyond real.

Youth: As for many other Jewish families in the world, for Vera’s 
in Novi Sad as well, the beginning of World War II meant a turning 
point. Well ordered civic life with all the special days throughout the 
year (marking the Jewish holidays, birthdays and other remarkable 
dates for both the family life and the community) lost any sense. Time 
was ripe for finding out a new way of life in order to survive, because 
the German Reich issued special orders for the extermination of Jews 
all over Europe.

One of the ways to survive, Vera’s parents estimated, was to move 
to Budapest in 1942 (about what we get informed from her^father’s 
preserved identity card , issued in Budapest August 17 , 1942, with 
the address in Buda, 3 district, Kolosi square l/III). That is where the 
Schosberger family bought a flat, while the two girls, Mira and Vera 
took up false identities - they had identity cards of their friend Jelka 
Pecić and her sister, dyed their hair blond, trying to hide their identity, 
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Vera je u ranom detinjstvu ispoljila dar za interpetaciju muzike i 
studije klavira kasnije bile su prirodni sled njenom talentu. Drugarice 
iz detinjstva se sećaju Vere kao vesele devojčice koja bi na dečjim oku-
pljanjima, kao što su rođendani, izvodila svoju specijalnost: legla bi 
i najednom naduvala svoj stomak kao balon. Deca su znala tu njenu 
tajnu, pa kada bi se zahuktala proslava molila bi je da im pokaže svoju 
tajnu. Vera bi to rado činila jer je u toj situaciji bila nadmoćna nad dru-
gima - umela je nešto što drugi ne mogu. Ta svest o nadmoći pratiće 
je celog života, bilo kao stvarni dar, bilo kao opsesija da takva treba 
da bude. Ovde pojam ‘nad-moć’ treba shvatiti kao ljudsku potrebu da 
prevaziđe ono što je uobičajeno, ono što je znano, ono što svakom pri-
pada po nekom redosledu stvari, da se uzvisi do druge istine ljudske 
moći kojom se menja svest ljudi ka boljim bićima. Muzika je, svakako, 
jedno od sredstava kojima se takav cilj doseže, verovala je Vera.

Zato je već od samog detinjstva želela da dosegne onostrano, ono 
što drugima (običnima) nije znano, ili to nešto drugo nisu ni tražili. 
Ta potreba da se dokuči istina sa druge strane bilo je obeležje cele 
njene ličnosti i sudbine. Steći nad-moć interpetiranja tuđih muzičkih 
misli tako da one postaju nadmoć u stvaranju boljeg sveta, bio je za 
nju zahtev življenja. Neki su mi pričali da je u trenucima potpune 
posvećenosti traženju tog drugog, viđena u razlidtim raspoloženjima 
ili stanjima koja su obični posmatrači procenjivali kao neuobičajeno, 
odsutno, izvan ovog ovde.

Mladost: Kao i za mnoge druge jevrejske porodice u svetu, i za Verinu 
u Novom Sadu početak II svetskog rata značio je preokret. Uređen 
građanski život, sa svim poznatim danima u godini (obeležavanje 
jevrejskih praznika, rođendana, i drugih značajnih datuma za život 
porodice i zajednice), nije više imao svoj smisao. Došlo je vreme kada 
je trebalo pronaći novi način življenja da bi se preživelo, jer je nemački 
Rajh izdao posebna uputstva za uništavanje Jevreja u celoj Evropi.

Jedan od načina preživljavanja, procenili su tada Verini ro-ditelji, 
bio je da se presele u Budimpeštu, 1942. godine (o čemu doznajemo 
iz sačuvane legitimacije njenog oca izdate u Budim-pešti 17. avgusta 
1942, sa stanom u Budimu, III kvart, Kološi trg l/III). Tamo je poro-
dica Šosberger kupila stan, a dve mlade devojke, Mira i Vera, živele su 
pod drugim identitetom - imale su legitimacije svoje prijateljice Jelke 
Pecić i njene sestre, ofarbane kose u plavo, pokušavale su da sakriju 
svoj identitet i pomoću toga su dobile mesto da rade u jednoj fabrici u 
Budimpešti. U stanu porodice Šosberger su se okupljali intelektualci, 
uglavnom Jevreji iz Novog Sada ili drugih krajeva, koji su pro-cenili 
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so they got jobs in a factory in Budapest. In the Schosbergers’ flat in-
tellectuals gath¬ered mainly from Novi Sad, but from other places as 
well, who estimated Budapest to have been safer from other places in 
the war waged Europe.

Their flat was a kind of intellectual oasis in the belligerent storm 
of chaos and human sufferings, an attempt young Jewish intellectu-
als overcome the times of war: Vera would play the piano; Ladislav 
Schlesinger, the blind pianist from Novi Sad (born in Subotica) was 
Vera’s councilor and critic in her pianist acrobatism; Fredi Aschner 
from Zagreb would entertain the circle with jokes; Vera’s elder sis-
ter Mira would play the role of the hostess; Viktor Dmitrijev was the 
one who would lead fiery political talks, while Lidija Dmitrijev would 
translate from Hun¬garian some useful texts for the circle of friends. 
Some other people were around as well, trying to make up together 
the appearance of pleasant life. However, when Hungarian fascist 
took over power in Hungary in 1943, life worsened a lot for the Jews 
in Budapest. Vera, hardly having reached 16, must carry the yellow 
ribbon as well, as a mark of the nation that is ostra¬cized among the 
others; possibilities for moving are limited, and control over the fam-
ily becomes strong. Such a psychical terror is possible to be endured 
by a young person only if he or she has certain support - Vera did have 
such a support in her family with which she bore that sort of human 
offence.

Although it was expected the situation would worsen, the fam-
ily was left with the hope that the worst would not happen to them. 
Although Vera’s family was offered to move to America (for a lot of 
money of course), they stay in Budapest to be taken away June Is 1944. 
They were taken away to a camp. From a statement given in Novi 
Sad 1963, signed by Vera’s good friends Jelena Kasovic (teacher of 
music at the Novi Sad music school) and Ruza Kraus (retired at the 
time), we learn that “Vera Schos-berger, a musician from Novi Sad 
was kept in a concentration camp in Germany , at Bergen Belsen, from 
June 1st 1944, till December 6 1944”. After that, thanking to favor-
able circum¬stances, her family, due to its respect abroad as well, was 
ex¬changed for trucks from Switzerland, so the rest of the war Vera’s 
family spent in Switzerland, under much less bound living conditions 
than at the camp. She returned to Novi Sad from there with her family 
at the end of war. Lidija Dmitrijev (who lost almost all her family in 
the Novi Sad raid in 1943, so each reunion with friends in the newly 
liberated city was dear to her) evokes her memory on meeting her after 
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da je Budimpešta u to vreme bila bezbednija od drugih mesta u ratom 
zahvaćenom prostoru Evrope.

Bio je njihov stan neka vrsta intelektualne oaze u ratnom vihoru ha-
osa i ljudskih nedaća, pokušaj da mladi jevrejski in-telektualci nadiđu 
ratnu situaciju: Vera je svirala na klaviru, slepi pijanista Ladislav 
Šlezinger iz Novog Sada (rodom iz Subotice) bio je Verin saradnik i 
kritičar u pijanističkim akrobacijama, Fredi Ašner iz Zagreba uvesel-
javao je grupu pričanjem viceva, Verina starija sestra Mira učestvovala 
je u svemu i kao domaćica, žučne političke rasprave vodio je Viktor 
Dmitrijev, dok je Lidija Dmitrijev prevodila sa mađarskog nešto što 
je za grupu bilo od koristi. Bilo je tu i drugih osoba, svi zajedno su 
gradili privid koliko-toliko dobrog života.

Ali kada su na vlast u Mađarskoj došli mađarski fašisti 1943. za Jevre-
je se situacija u Budimpešti znatno pogoršala. I Vera, tek zadevojčena 
u svojoj 16-oj godini, nosi žutu traku kao obeležje naroda koji je 
prokažen među drugima; mogućnosti kretanja su joj ograničene, nad-
zor nad delatnošću porodice maksimalan. Tu vrstu psihičkog terora 
može mlada osoba da izdrži ako ima neku potporu - Vera ju je imala u 
porodici sa kojom je zajedno trpela tu vrstu ljudske uvrede.

Mada je bilo očekivano da će se situacija pogoršavati, celoj porodici 
je ostala nada da se ono najgore njima neće dogoditi. I mada su Verinoj 
porodici predlagali odlazak u Ameriku (naravno za velike pare), oni 
ostaju u Budimpešti, da bi 1. juna 1944. došli i po njih. Odveli su ih u 
logor. Iz izjave koju su 1963. godine u Novom Sadu potpisale Verine 
dobre prijateljice Jelena Kasovic (profesorka Muzičke škole u Novom 
Sadu) i Ruža Kraus (tada već penzionerka), doznajemo da je „Vera 
Šosberger, muzičar iz Novog Sada bila u koncentracionom logoru u 
Ne-mačkoj u Bergen Belsenu od 1. juna 1944. do 6. decembra 1944. 
god”. Nakon toga, splet srećnih okolnosti je hteo, da je njena poro-
dica, baš zahvaljujući svome ugledu i u inostranstvu, zamenjena za 
kamione iz Švajcarske, pa je ostatak ratnog vre-mena Verina porodica 
provela u Švajcarskoj uz daleko blaži režim ograničenja življenja nego 
što je bio u logoru. Odande se vratila sa porodicom u Novi Sad krajem 
rata. O susretu sa njom nakon rata svoje sećanje evocira Lidija Dmi-
trijev (kojoj je skoro sva rodbina stradala u novosadskoj raciji 1943, pa 
joj je svaki susret sa poznanicima u tek oslobođenom gradu bio drag) 
: „Šetali smo kejom pored Dunava, kad vidim da nam u susret dolaze 
Vera, njena sestra Mira, otac i majka sa koferima u rukama. Za mene 
je taj susret bio osećanje sreće da ih sve zajedno vidim”.
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the war:” We were walking along the Danube, when I caught sight of 
Vera, her sister Mira, father and mother with suitcases in their hands. 
That reunion made me happy, it was good to see them together”.

Vera lived through four years of horrors of war. When I say lived 
through, that verb has two meanings. Firstly, she was not liquidated 
by advanced mechanisms of ethnic cleansing so well developed by the 
German power. Secondly, to survive means, “to accumulate certain 
experience which afterwards could be a locomotive for certain behav-
ior”. Both meanings of this word affected Vera Schos-berger’s further 
life in Novi Sad. The experience she gained as burden of war affected 
her life for sure in the future, but how and how much, we will never 
be able to measure. That very experience might have been activated in 
a segment of life difficulties of another kind. It must have contributed 
to that particular recognizable sensitivity mentioned by everyone that 
ever listened to Vera’s piano playing. That ability of hers for an em-
pathy with the com¬posers whose thoughts she interprets into our 
experience, that high ability of feeling sympathy with other’s destinies 
is only possible if we ourselves experience such depths.

Education: Upon return to Novi Sad with her whole family August 
1945, both sisters started up with academic life: Mira got a grant in 
France and never ever returned home again, Vera enrolled in the Acad-
emy in Belgrade. From her student booklet (index) from the State at 
Academy of Music we can see she matriculated at the Department for 
piano studies (September 29 , 1945) as regular student. She was taught 
by the most prominent domestic music experts of the time: Ciril Ličar 
-piano; Stanojlo Rajčić - harmony; Milosevic - punctuation; Bin-gulac 
- form studies; Kozina - intonation and choir singing; Manojlović - 
History of music; Marko Tajčević -counterpoint; Dragutinović - choir 
singing; Krstić - piano methodology (she also had lectures in pre-
military training, taught by captain Nikola Jančić). At the end of her 
student booklet it says: “She passed her final degree June 14th, 1949 
with A in piano, musical aptitude outstanding”. It was signed by B. 
Dragutinović on behalf of the Rector of Music Academy.

So far we have no data about her life as a student in Belgrade. From 
an acknowledgement having been kept (hand written) we can see that 
Vera acquired a piano (October 2nd, 1946 in Novi Sad) from Gutman 
Rene, which fact shows the readiness of the family to enable Vera de-
vote herself to music: “To Ms.Vera Schosberger, N. Sad”.
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Vera je preživela četiri godine ratnih strahota. Kad kažem preživela 
taj glagol ima dva značenja. Prvo, fizički nije bila likvidirana razrađenim 
mehanizmom etničkog čišćenja tako dobro smišljenim od strane 
nemačke vlasti. Drugo, preživeti znači ‘nakupiti određeno iskustvo 
koje može biti, potom, zamajac određenog životnog ponašanja’. Oba 
značenja ove reči važe za dalji život Vere Šosberger u Novom Sadu. 
Ono što je iskustveno stekla kao ratni teret sasvim sigurno je uticalo 
na njen potonji život, ali kako i koliko to nikada nećemo moći izmer-
iti. Možda se samo to iskustvo aktiviralo u nekom segmentu drugih 
životnih teškoća. Ono je, sasvim sigurno, doprinelo toj prepoznatljivoj 
osećajnosti koju pominju svi koji su slušali Verinu muzičku inter-
pretaciju. Ta njena sposobnost empatije sa kompozitorima čije misli 
pretače u naš doživljaj, ta visoka sposob¬nost uživljavanja u sudbinu 
drugih, moguda je ukoliko i sami doživimo takve dubine.

Usavršavanje: Vrativši se sa celom porodicom u Novi Sad 29. av-
gusta 1945. počinju obe sestre studentski život: Mira odlazi na stipend-
iju u Francusku, da se profesionalno vise nikada ovde ne vrati, a Vera 
u Beograd na Akademiju. Iz upisnice (indeksa) na Državnu muzičku 
akademiju vidimo da se upisuje na odeljenje za klavir (29. septembra 
1945) kao redovna studentkinja. Predavali su joj tada najeminentiji 
muzički stručnjaci u zemlji: Ciril Ličar - Klavir, Stanojlo Rajičić - Har-
moniju, Milojević - Nauku o interpunkciji, Bingulac - Nauku o oblici-
ma; Kozina - Intonaciju i horsko pevanje; Manojlović - Istoriju muzike: 
Marko Tajčević - Kon-trapunkt; Dragutinović - Horsko pevanje; Krstić 
- Metodiku klavira (slušala je i predmet Predvojnička obuka koji joj je 
predavao kapetan Nikola Jančić). Na kraju indeksa napisano je rukom: 
„Diplomski ispit položila je 14. juna 1949. godine sa ocenom iz klavira 
odličan, umetnička sposobnost izrazita”, a overava B. Dragutinović za 
rektora Muzičke akademije.

Za sada nemamo podataka o studentskom žiotu u Beogradu. Iz 
jedne sačuvane potvrde ( rukom pisane) vidimo da je Vera kupila kla-
vir (2.oktobra 1946. u Novom Sadu) od Gutman Rene, što svedoči o 
rešenosti porodice da se Vera muzikom ozbiljno i do kraja bavi:

„Drugarici Vera Šosberger, N. Sad. Ovim potvrđujem da sam pro-
dala Vam moju svojinu: klavir marke “Bluhtner” br. 109710 za Din. 
65.000. slovima: šestdesetpetljiljada.

Gutman Rene”
Iz prepisa diplome (izdate tek 30. juna 1951. br. 785) vidimo da je nastavnik 

glavnog predmeta bio Ciril Ličar, šef odeljenja Emil Hajek, rektor Mihajlo 
Vukdragović. 
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I hereby state that I have sold my property: a piano of “Bluht-ner” 
branding num. 109710 for 65,000 Din. In letters: sixty five thousand.”

Gutman Rene
From the transcript of the diploma (issued as late as June 30* 1951, num. 

785) we see that her teacher in major was Ciril Licar, head of department Emil 
Hajek, Rector Mihajlo Vukdragović.

As a student Vera got II award for piano at the competition within 
the framework of the Youth Festival of Yugoslavia in Belgrade (No-
vember II1 ,1948). Upon getting her degree, Vera wants to devote her-
self to pianist career and that is why, on one hand she keeps inten-
sively in touch with pianists in her city -Milica Moč and Jelena (Ila) 
Kasovic, who at the time already had had remarkable pedagogic re-
sults and, on the other hand, she wants to receive advanced training 
in world centres. First of all she goes to Zagreb to professor Stančić, 
after that to Switzerland to Edwin Fischer, the most prominent ped-
agogue for Beethoven’s music. Somewhat later she goes to Paris, to 
Cic-colini, which was followed by an invitation from Clara Haskil to 
Switzerland. She travels to other music centres as well in order to re-
ceive advanced training and to deliver concerts. She does not want to 
devote herself to pedagogical work at that time. All her effort is aimed 
at performing art.

The beginning of the fifties marked the renascence of an intensive 
music life in Novi Sad. Beside the two pianists, Jelena Kasovic and 
Milica Moč, renowned artists taught at the music school thei were all 
Vera’s interlocutors when music is con-serned, with whom she shared 
her dilemmas about music. We learn from Ilja Vrsajkov (in Dušan Mi-
halek’s program) that Vera usually gathered colleagues and friends in 
her flat, especially following her mother’s (1954) and father’s (1957) 
death, in order to talk about music and common memories. Recol-
lecting her studies with professor Tančić in Zagreb, Vera once tould 
Ilja some details about the professor, from which details one can see 
Vera’s ability to notice small things deing part of someone’s personal-
ity: whenever Vera began playng, he would always light a cigarette 
and was smoking while she was playng.

Professionalism: From the very beginning of her career, upon get-
ting her degree, Vera Schosberger showed an expressive mu-sicality 
and devotion to her profession. She did not have a permanent job, 
although she regarded herself to be a piano soloist of Novi Sad. She 
accepted this kind of individual artistic engagement convinced that a 
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Još kao studentkinja Vera dobija II nagradu za klavir na tak-mičenju 
u okviru Omladinskog festivala Jugoslavije u Beogradu (11. novembar 
1948). Nakon diplomiranja, Vera želi da se posveti pijanističkoj karijeri 
i zbog toga, s jedne strane, održava intenzivne veze sa pijanistkinjama 
u svom gradu - Milicom Moč i Jelenom (Horn) Kasovic, koje već tada 
imaju iza sebe lepe pedagoške rezul-tate, a, s druge strane, želi da 
se muzički usavršava u svetskim centrima. Najpre odlazi u Zagreb 
kod profesora Stančića, zatim u Švajcarsku kod Edvina Fišera, tada 
najznačajnijeg pedagoga za Betovenovo stvaralaštvo, nešto kasnije u 
Pariz kod Čikolinija, usledio je zatim i poziv Klare Haskil u Švajcarsku. 
Putuje i u druge muzičke centre radi daljeg usavršavanja i koncerti-
ranja. Ne želi da se posveti pedagoškom radu u tim godinama. Svu 
snagu usmerava na interpretatorsku aktivnost.

Početak pedesetih godina u Novom Sadu vreme je ob-navljanja 
intenzivnog muzičkog života. Pored dveju pijaniskinja, Jelene Kaso-
vic i Milice Moč, u Muzičkoj školi predaju poznati umetnici. To su 
sve Verini muzički sagovornici sa kojima razmenjuje svoje muzičke 
dileme. Iz reči Ilje Vrsajkova (u istoimenoj radio emisiji Dušana Mi-
haleka), doznajemo da je Vera imala običaj da okuplja u svome stanu 
saradnike i prijatelje, naročito posle smrti majke (1954) i oca (1957) 
da bi razgovarali o muzici i svojim uspomenama. Tako je Vera jed-
nom, sećajući se svog školovanja kod profesora Stančića u Zagrebu, 
ispričala Ilji detalje o profesoru Stančiću iz kojih   se vidi Verina moć 
zapažanja sitnih stvari koje su deo ličnosti: kad bi Vera otpočela svi-
ranje, on bi obavezno počeo da pali cigaretu i pušio bi dok ona ne 
završi sviranje.

Profesionalizam: Od samog početka svoje karijere, nakon diplomi-
ranja, Vera Šosberger je pokazivala izrazitu muzikalnost i posvećenost 
svome pozivu. Nije imala stalni radni odnos, mada se smatrala 
solistkinjom Radio Novog Sada. Prihvatila je ovaj vid samostalnog 
umetničkog angažmana iz uverenja da se pijanističkoj karijeri mora 
posvetiti bez ostatka i da bi se u pedagoškom radu sa učenicima u 
školi nepotrebno trošila (mada je kratko vreme predavala i u Muzičkoj 
školi u Novom Sadu tokom 1956).

Novosadski pijanista Đura Rajković, seća se Vere kao veoma ob-
razovane osobe, prefinjene muzikalnosti, koja je „rođena kao pijan-
istkinja”. Seća se interpetacija pesama Stanislava Pregreka (na tekst 
Vladimira Nazora), uz vokalno izvođenje Anice Cepe, solistkinje 
opere u Novom Sadu. Seća se Verinog muziciranja na koncertu  orga-
nizovanom  povodom opraštanja  pijanistkinje Milice Moč od koncert-
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career of a pianist must be devoted to completely and she thought she 
would disperse her energy in vain working with pupils at the school 
(she taught for a while, though, at the Music School in Novi Sad in 
1956).

Đura Rajković, a pianist from Novi Sad, recalls Vera as a very edu-
cated person with refined musicarity, who was “born as a pianist”. He 
remembers interpretation of Stanislav Preprek’s songs (on Vladimir 
Nazor’s words), with the vocal interpreta¬tion of Anica Čepe, opera 
soloist from Novi Sad. He remembers Vera playing at Milica Moč’s 
farewell recital when Milica Moč played together with her pupils and 
collegues, including Vera Schosberger.

There is very little, more precisely hardly anything we know about 
Vera’s intimate life, her loves, about her friends she was seeing and 
trusted. It seems she had no lady friends at all, or she had only a few, 
who gradually, from one reason or another, abandoned her . One must 
bear in mind what Ilja Vrsajkov said about her, namely that “Vera was 
not a usual person” , she was too peculiar to be followed. She was 
completely devoted to music, highly professional, she did not par-
ticularly cherish friendships because they drew her away from that 
great obses¬sion of hers. It was hard to cope with frequent travel-
ling and obligations that friendships demand, especially new lady 
friend¬ships and which would have meant she belonged to someone 
she can confide in (especially after 1954, when her mother was not 
beside her anymore).

Among the property bequeathed, among the few documents, there 
is a certificate (issued by National Board of the Novi Sad Municipal-
ity, Department for General Administration Novem¬ber 19 , 1963, “at 
Vera Schosberger vs request, living in Novi Sad, Karadziceva Street 
5, based on article 171 and 172 of Regulation on General Administra-
tion), which says that “a certificate is issued that Vera Schosberger, a 
musician from Novi Sad, has not been married so far The Certificate is 
being issued “in order to be presented abroad”.

Vera never founded her own family: her friends cannot re¬member 
her having talked about children, about any wish to have them, some 
even recall her mentioning frequently that she did not want to get 
married. She felt completely lonely when her family lessened - when 
her parents died, first her mother in 1954, after that her father in 1957; 
her sister Mira had been in Paris ever since 1946. At first sight, this 
fact should not neces¬sarily have caused her feel lonely. Many people 
live alone nowa¬days, especially among Jews, but not all of them feel 
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nog podijuma. Tada je Milica Moč zajedno svirala sa svojim učenicima 
i saradnicima, uključujući i Veru Šosberger.

Savim malo znamo, gotovo ništa, o Verinom intimnom životu, o 
ljubavima, o prijateljicama sa kojima se družila i u koje je imala pover-
enja. Izgleda da ih nije imala, ili da ih je bilo samo nekoliko koje su se 
tokom njenog života postepeno, iz ovih ili onih razloga, udaljavale 
od nje. Jer, treba imati na umu, „Vera nije bila čovek standarda”, kaže 
Ilja Vrsajkov, takvu neobičnu nije je bilo lako slediti. Bila je sasvim 
posvećena muzici, visoko profesionalna, nije posebno negovala pri-
jateljstva koja su je od te velike opsesije odvlačila. Teško je bilo spojiti 
česta putovanja i obaveze sa sistematskim negovanjem prijateljstva. 
Pogotovu nova ženska prijateljstva koja bi joj, opet, dobro poslužila 
za osećanje da ima nekoga, da se nekome može poveriti (pogotovu 
nakon 1954. kada njene majke vise nije bilo uz nju).

U zaostavštini među malobrojnim sačuvanim dokumentima na-
lazi se jedno uverenje (izdao ga je Narodni odbor Opštine Novi Sad, 
Odeljenje za opštu upravu 19. novembra 1963. ,,na molbu Šozberger 
Vere iz Novog Sada ul. Karadžićeva 5, a na osnovu čl. 171 i 172 Zakona 
o opštem upravnom postupku) u kojem piše da se Izdaje Uverenje 
da Šozberger Vera, muzičar iz Novog Sada do danasnjeg dana nije 
sklapala brak tj. nije bila udavana Uverenje se izdaje... „radi prikaza u 
inostranstvu”’.

Vera nikada nije zasnivala sopstvenu porodicu: prijatelji se ne sećaju 
da je govorila o deci, o želji da ih ima, čak se neki prisećaju da je češće 
pominjala kako ne želi da se udaje. Osetila se sasvim usamljenom kada 
se njena prvobitna porodica smanjila - kada su umrli njeni roditelji, 
najpre majka 1954. zatim otac 1957. a sestra Mira bila je u Parizu još 
od 1946. Na prvi pogled ovaj podatak i ne bi morao biti uzrok njenom 
osećanju usamljenosti. Mnoge osobe danas žive same, naročito medu 
Jevrejima ima takvih, ali ne nose svi svoju samoću na isti način. Vera je 
bila vezana za svoju majku jer joj je bila izrazit oslonac u životu. Budući 
da je njena majka bila obrazovana, a ne samo lepa žena, po pričanjima 
prijateja, istu tu vrednost obezbedila je svojim ćerkama. Verovatno je 
majčina potpora, ta njena nadkriljenost nad Verom kao kišobran, do-
prinela da se Vera sa žestinom baci na usavršavanje, a ne na upozna-
vanje potreba u svakidašnjici (kako se kuva, kako se priprema nešto 
za druge), odnosno majčina smrt značila je za Veru novi životni ter-
et i prazninu. Njeno mesto niko nije zauzeo. Možemo tome dodati i 
razočaranje u ljubavnom životu koje je, zajedno sa već preživelim dru-
gim nevoljama, formiralo životni teret nepodeljiv sa drugima.
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loneliness the same way. Vera was very close to her mother, because 
she was her great support in life. Since her mother was not only a 
beautiful woman, but educated as well, according to friends’ recol-
lection, she passed over to her daughters the same values. Presum-
ably mother’s support, her guarding over Vera like an umbrella en-
abled her daughter devote herself completely to the advancement of 
her profession and not to getting to know the needs of everyday life 
(cooking or preparing something for others). That is why her mother’s 
death meant for Vera a new burden in life causing emptiness. Nobody 
ever could take over her place. To all that disappointment in love life 
could be added, what, altogether with other misfortunes made up a 
life burden, indivisible with others.

Years of full life accomplishment arrived, years when one runs back 
over the past to see what one had done and where one would go - the 
decade between one’s forties and fifties. It became clear that her status 
as a free lance artist did not enable financial security, not even the 
minimum inevitable to survive, nor did it enable the necessary pro-
fessional feedback showing she was on the right professional track. 
Her gift, built up with her education and later on with her work and 
high profession¬alism, could not be valued by appropriate criteria in 
a society she had been moving in. The first positive criticism and first 
successes meant in the same time the first disappointments meaning 
that she would not reach the destination if she contin¬ued to go that 
way.

Reviews: The pianist career of Vera Schosberger did not last for 
long, but as long as it lasted, her recitals took place frequently and the 
reaction of public was always favorable. Her first record with the Novi 
Sad Radio was made 1954 and the last one 1965. Altogether she had 
about 30 concerts both in the country and abroad. The beginning of 
her professional career could be re¬garded year 1948, when she took 
part at the already mentioned Youth Festival in Belgrade. The very 
beginning could be put even earlier, if by “playing in public” we mean 
playing during the war in Budapest before a selected circle of friends 
in her home. As early as in 1965 (writes Mihalek), she stops playing 
in public after a recital dedicated to Mozart, at which she played per-
fectly his Rondo. She preferred recording at the studio - she felt more 
secure in a closed space than in front of public playing live, when 
she had stage fright and felt nervous. Her admirers remember various 
pieces of music she played: for ones it was Schumann, others remem-
ber Brahms, for some it was Scarlatti and Debussy, while it says some-
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Došlo je vreme pune životne zrelosti, godine kada se preispi-tujemo 
šta smo uradili i kuda idemo - decenija između četrde-setih i pede-
setih godina. Postaje jasno da njen status slobodne umetnice ne nudi 
materijalnu sigurnost, ni onaj minimum neo-phodan za preživljavanje 
u društvu, niti joj obezbeđuje potreban profesionalni fidbek da je na 
pravom umetničkom putu. Ono što je nosila kao dar, ono što je nado-
gradila kao obrazovanje, ono što je potvrdila svojim radom i visokom 
profesionalnoću, nije moglo biti vrednovano odgovarajućim merilima 
u društvu u kojem se kretala. Prve pozitivne kritike i prvi uspesi, bili 
su u isto vreme i prva razočaranja da u smeru u kojem je krenula neće 
stići kuda je želela.

Kritike: Pijanistička karijera Vere Šosberger nije dugo trajala, ali 
dok je trajala koncerti su bili česti i odziv kritike uvek povoljan. Prvi 
snimak sa Radio Novim Sadom načinila je 1954. godine, a posled-
nji 1965. Ukupno je imala oko 30 koncerata u zemlji i inostranstvu. 
Početkom njene profesionalne karijere može se smatrati 1948. kada 
je učestvovala na pomenutom Omladinskom festivalu u Beogradu. 
Početak se može odrediti i ranije, ako pod pojmom ‘javni nastup’ 
smatramo sviranje za vreme rata u Budimpešti pred grupom odabra-
nih prijatelja u kući. Već 1965. (beleži Mihalek), ona prestaje da kon-
certira javno nakon jednog koncerta posvećenog Mocartu na kojem 
besprekorno svira njegov Rondo. Više je volela da snima u Studiju 
- osećala se bezbednije u zatvorenom prostoru nego pred živom pub-
likom pred kojom je imala tremu i nervozu. Njeni poštovaoci se sećaju 
različitih stvari koje je dobro svirala: za jedne to je Šuman, drugi se 
sećaju Bramsa, za neke su to bili Skarlati i Debisi, a na jednom mestu 
piše da je svirala ,,sva značajnija solistička dela klavirske literature”. 
Većina poštovalaca njene muzike smatra da je Mocarta svirala izuzet-
no osećajno, s dozom odgovarajućeg humora. Tek predstoji popis 
svega što je Vera Šosberger svirala i popis kritika do kojih je, na žalost, 
teško doći, budući da se kritike objavljuju u dnevnoj štampi povodom 
javnih koncerata, a ne povodom snimanja u Studiju, što je kasnije bila 
njena preokupacija.

Na gostovanju Novosadske filharmonije u Beogradu februara 1956. 
(na Kolarčevom narodnom univerzitetu) povodom proslave 200-go-
dinjice rođenja Mocarta) solisti su bili Vera Šos-berger i Anton Eberst. 
Vera je svirala Koncert za klavir i orkestar , C-moll i Simfoniju, G-moll, 
a kritika beleži Verin udeo u uspehu: „Pijanistkinja Vera Šosberger 
je svoju partiju u Koncertu - C mol za klavir i orkestar ostvari-
la korektno, muzikalno, ali u zvuku malo prejako i stilski ne 
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where that she played “all the more important soloist pieces of piano 
literature”. The majority of her admirers think she played Mozart 
with an exceptional sensitivity, with a dose of specific humor. The list 
of piano pieces Vera Schosberger played and the collection of criticism 
that is, regretfully, hard to obtain due to the fact criticism is printed in 
daily newspapers, following public concerts and not in the occasion of 
recordings at the studio, what became her preoccu¬pation.

At the guest performance of the Novi Sad philharmonic or¬chestra 
in Belgrade February 1956 (at the Kolarceva National University), in 
the occasion of celebrating the 200 anniversary of Mozart’s birth) the 
soloists were Vera Schosberger and Anton Eberst. Vera played the 
Concerto for piano and orchestra in c-minor and Symphony in g-mi-
nor. A critic wrote on Vera’s part in the success:”Pianist Vera Schos-
berger played her part of the c-minor Concerto correctly, with good 
musicality, a little bit too loudly, though and not completely cleared 
in style, especially when Mozart’s transparent, rapid passages are in 
question (signed with the initial P. “Republika” February 14th 1956). 
The same recital was played in Novi Sad (January 10* 1956) writ-
ten about by critic Mihajlo Vukdragovic:” Pianist Vera Schosberger 
played the soloist part of the Concert in c-minor with an inten¬sity of 
refined musicality and culture and on a serious technical level (Borba 
February 15th 1956)”.

Andrija Preger (periodical “Savremenik” July-August 1956, 173-
174) estimates Vera’s musical performance in detail: “Vera Schosberg-
er, a young pianist from Novi Sad, who has already drawn attention 
on herself by her performances so far, especially by an impetuously 
refined and ripe in style performance of Mozart’s Concerto in B-ma-
jor (with the Belgrade philharmonic orchestra) last season, played at 
the beginning of May at the Kolarceva National University Hall. She 
successfully perj formed a diverse program comprising old classical 
composers, through the Vienna classics and Romanticists, all to the 
impres¬sionists and the contemporary maestro Slavenski.

In Bach’s Prelude and Fugue in a-minor for organ (in Liszt’s tran-
script), in the rendering of Schosberger, the strength and grandeur of 
the architecture of the maestro as well as the plas¬ticity of sounds got 
full expression. At the beginning, the fugue was interpreted too fast, 
but upon its gradual development the initial rush calmed down, giv-
ing space to the monumentality of the masses of sounds. The refined 
tissue of Mozart’s beautiful sonata in C-major (K.330) gained its real 
fulfillment under Vera
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sasvim prečišćeno, naročito kada su u pitanju Mocartove prozračne 
brze pasaže (u potpisu inicijal P., Republika”, 14. 02. 1956). Isti kon-
cert je izveden i u Novom Sadu (10. 01. 1956) o kojem kritičar Mihajlo 
Vukdragović piše: „Pijanistkinja Vera Šosberger, svirala je solistički 
part C-mol koncerta sa intenzitetom fine muzikalnosti i kulture i seri-
oznim tehničkim nivoom” (Borba, 15. 02. 1956).

Andrija Preger (u časopisu „Savremenik”, jul-avgust 1956, 173-174) 
detaljnije ocenjuje Verin muzički rad. “Mlada novo-sadska pijanistkin-
ja Vera Šosberger, koja je skrenula na sebe pažnju već dosadašnjim svo-
jim nastupima, naročito polet-nim profinjenim i stilski zrelim izvoden-
jem Mocartovog koncerta u B duru (s Beogradskom filharmonijom) 
prošle sezone, nastupila je početkom maja u dvorani Kolarčevog nar-
odnog univerziteta izvodeći s uspehom jedan razno-vrstan program u 
kome su bili zastupljeni autori od staroklasika, preko bečkih klasika i 
romantičara sve do impresionista i savremenog majstora Slavenskog.

U Bahovom orguljarskom preludiju i fugi Amol (u preradi Lista) 
u interpretaciji Šosbergerove ubedljivo je došla do izražaja snaga i 
veličanstvenost arhitekture tog majstora, kao i plastika zvučne ma-
terije. Fuga je u početku bila shvaćena možda isuviše motorično, no u 
postupnom njenom razvoju početna zahuktalost smirila se, ustupajući 
monumentalnosti zvučnih masa. Fino tkivo divne Mo¬cartove sonate 
u C duru (K.330) pod prstima Vere Šosberger dobilo je svoje pravo 
ostvarenje. Pijanistkinja je umela da pređe iz masivnog i punog sti-
la Baha u prozračnost Mocartove muzike s mnogo smisla za prave 
vrednosti ove sunčane i vedre umetnosti. Ona nije insistirala na ro-
koko karakteru ove muzike, već je na-glašavala muško bodri, kraj sve 
profinjenosti ipak virilni njen karakter. Naročito treba istaći finom 
poezijom i s mnogo zvučne fantazije ostvareni sanjarski lagani stav 
kao i kapri-ciozni rondo Sonate. Šumanovim »Leptirima« (toj malo 
za-stareloj, naivno romantičarskoj kompoziciji) Šosbergerova je dala 
pravi fantastični karakter, podvlačeći kontraste senti-menttalnog i ka-
pricioznog, dok je u Bramsovim intermecima i u Baladi bilo potrebne 
dramatike i one tipično melanholične čežnje tako svojstvene ovom 
kasnom romantičaru sa severa. Nesumnjivo najviši domen cele večeri 
Vera Šosberger ostvarila je izvođenjem impresionističkih pijana Debi-
sija i Ravela. Ona je umela da dočara pravu raskoš zvučnih boja jedne 
prefinjene palete čiji su prelivi i odsjaji bili fluidni kao i sama vodena 
materija koju nam s takvom suptilnosti i bogatstvom boja slikaju ovi 
autori. Snažnom i briljantnom interpretacijom Jugoslovenske svite Jo-
sipa Slavenskog završeno je ovo uspelo koncertno veče.
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Schosberger’s fingers. The pianist managed to pass from Bach’s 
massive and full style onto Mozart’s transparent music with great 
sense for real values regarding this sunny and cheerful art. She did 
not insist on the rococo character of this music, but emphasized its 
masculine and refined but still virile character. One must laud the ren-
dering of the dreamy slow movement played with refined poetry and 
a lot of sound fantasy, as well as the capricious Rondo of the Sonata. 
Schumann’s “Butterflies” (that a bit obsolete, naively romantic piece 
of music) was given by Schosberger a real fantastic character, empha-
sizing contrasts of the sentimental and capricious, while Brahm’s In-
termezzo and the Balade she gave the necessary dramatic character 
and that melancholic longing so typical to that late romanticist from 
the north. Undoubtedly the highest peak of the evening Vera Schos-
berger performed rendering the impressionists: Debussy and Ravel. 
She knew how to conjure up the true luxury of the tonal of a refined 
palette which nuances and reflections were fluid just as the water it-
self that is being painted by these authors with a lot of subtlety and 
richness in color. She closed this successful concert with a strong and 
brilliant interpretation of the Yugoslav Suite by Josip Slavenski.

The young artist once again confirmed her expressive musical and 
pianist talent by which she successfully interprets authors of the most 
versatile styles, reviving their music in a vital and convincing way. 
“From this criticism we can understand the general estimation of Ve-
ra’s repertoire - she played all the im¬portant soloist pieces of piano 
literature, or “ concerts, sonatas and concert pieces of domestic and 
foreign composers” (Eberst, 1997, 95).

In his review Đorđe Šaula writes back in 1954, following her guest 
performance in Zagreb, that at the very beginning of the career of 
this artist, a nice sound can be perceived in her playing, rich in nu-
ances, with no insisting on external means, but rather on the internal 
strength and imaginative interpretation - quoted by Mihalek in the 
already mentioned radio program.

We learn about Vera’s piano playing from her friends as well.
Antonia Toth assesses Vera played so well together with her sister 

Claudia, the cellist, due to the fact they had similar ideas about the 
ways of interpretation, as well as about the contents and the emotions 
that should be visible in the course of inter¬pretation. They performed 
together in 1958-59 and it was Vera who in a way helped Claudia get 
job engagement in Dubrovnik, back in 1960, where she still works. 
Antonia recalls the extraor¬dinary interpretation of Cezar Franck’s 
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Mlada umetnica i ovim svojim koncertom afirmisala se kao izraziti 
muzički i pijanistički talenat koji s punim uspehom ume da tumači 
dela autora najrazličitijih muzičkih stilova, oživljavajući njihovu 
muziku na jedan vitalan i ubedljiv način.«

Iz ove kritike razumemo onda opštu ocenu o Verinom repertoaru 
- »svirala je sva značajna solistička dela klavirske literature«, ili »kon-
certi, sonate, i koncertni komadi domaćih i stranih kompozitora«  (Eb-
erst, 1997, 95).

U svojoj kritici 1954. godine Đorđe Šaula piše nakon njenog gos-
tovanja u Zagrebu kako se već na početku karijere ove umetnice vidi 
lep ton, bogat prelivima, ne insistiranje na spoljašnjim sredsvima nego 
na unutrašnjoj snazi i maštom domaštanoj in-terpretaciji (citirano u 
pomenutoj emisiji Mihaleka na Radiju N. Sad).

O Verinom muziciranju doznajemo i od njenih prijatelja u Novom 
Sadu. Antonija Tot procenjuje da je Vera tako dobro sarađivala sa njen-
om sestrom čelistkinjom Klaudijom Tot zato što su imale slične kon-
cepcije o načinu izvođenja i o sadržaju i emocijama koje treba da budu 
vidljive tokom izvođenja. Zajedno su nastupale 1958-59, a Vera je na 
neki način doprinela da Klaudija početkom 1960. dobije angažman u 
Dubrovniku (gde i danas radi). Antonija se priseća izvrsnog izvođenja 
Cezara Franka: Sinfonijske varijacije. To su samo neki od elemenata za 
sliku o raznovrsnosti repertoara koji je Vera kao pijanistkinja imala. 
Vera je u svom domu sakupljala umetnike, dolazili su prvih godina 
posle Akademije u Novi Sad i Enriko Josif i vajar Glid.

Mihajlo Kelbli se seća da je, nešto kasnije samo kratko sa Verom 
sarađivao i govori o njenoj visokoj profesionalnosti i energiji da se 
posao koji je započela završi. Ali ta je saradnja tako kratko trajala.

Ilija Vrsajkov kaže (u pomenutoj emisiji Dušana Mihaleka) već 
ovde citirani sud da »Vera nije bila čovek standarda«. Priča o jednoj 
lepoj ideji iz 1955, koja se nije ostvarila, ali je važno da je postojala, da 
grupa umetnika stvori jedan organizovan oblik udruživanja i svojom 
umetničkom snagom povuče kulturni život u gradu.

Činjenica je da je Vera više snimala u Studiju nego što je izlazila 
pred publiku. Samo izlazak pred publiku proprati medijska kritika, 
mada je, mora se reći, u ono vreme medijski plasman umetnika tek 
bio u začetku. Snimci ostaju u Radiju, emitiju se u etar mnogo puta, 
ali ostaje bez odgovarajuće medijske vidljivosti. Jedan od razloga što 
su na Veru zaboravili i muzički stručnjaci upravo leži u tome: snimci 
nisu presnimavani na savremene kasete, niti posebno reklamirani; nije 
održavano sećanje na njene interpetacije i u materijalnom obliku, što 
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Symphonic variations. These are just some of the elements to depict 
the versatile repertoire of Vera’s. Vera gathered around artists in her 
home, those first years after the Academy Enriko Josip and Glid the 
sculptor were coming.

Mihajlo Kelbli remembers working together with Vera for a short 
while and talks about her high professionalism and energy to com-
plete each task she once had begun. He regrets they worked together 
only for a short while.

Ilija Vrsajkov says (in the before mentioned program of Dusan Mi-
halek) the already quoted statement that “Vera was not an ordinary 
person”. He talks about a good idea of hers from 1955, which was 
never implemented, but it was good to have existed at all, namely that 
a group of artists get organized in an asso¬ciation and to give cultural 
life in town an impetus by its artistic strength.

The fact is that Vera recorded more at the Studio than she played 
in front of the public. Reviews are written only on live concerts, but 
it should be stated that media promotion of artists was still in initial 
stage. Recordings stay at the Radio, they get broadcast many times, 
remaining with no adequate media visi¬bility, though. One of the rea-
sons why Vera has been forgotten by music critics is that recordings 
were not played over onto contemporary cassettes, neither were they 
advertised; recollec¬tion of her performance has not been kept in a 
materialistic sense, which would have otherwise led to preserving her 
music from oblivion. Thus, one of our tasks should be that what is 
still preserved be played over onto CD and be shown to the public for 
successors. After the death of the artist, nobody particularly took care 
about preserving her bequest. These are all reasons why the artistic 
personality of Vera Schosberger was not esti¬mated properly neither 
in her life, nor later, neither was the mechanism of collective recollec-
tion of the artist cherished sys¬tematically.

In conclusion: She was only 45 when she summed up her life and 
experience: 16 years of artistic career, with no family, with no perma-
nent job, living in a country where free lance artists mainly starve and 
where associations of professional musicians mostly care about gen-
eral issues, not individual ones, Vera Schosberger realized she would 
never gain that power beyond she had dreamed about as an artist. 
One thing she knows for sure is that she does not want any compro-
mise either with her surroundings or with herself. At the very begin-
ning of
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bi, inače, doprinelo čuvanju njenog muziciranja od zaborava. Otuda je 
jedan od zadataka danas da se ono što je još sačuvano prenese na CD 
disk i u takvom obliku plasira u javnost za. potomstvo. Nakon smrti 
umetnice niko se nije posebno starao da njena zaostavština ostane u 
sećanju. Sve su to razlozi to umetnička ličnost Vere Šosberger nije niti 
za života, a ni kasnije, dovoljno procenjena, niti je mehanizam kolek-
tivnog sećanja na umetnicu sistematski negovan.

Na kraju: Imala je samo 45 godina kada je sabirala svoje životne 
račune i iskustvo: 16 godina umetničke karijere, sama, bez porodice, 
bez stalnog zaposlenja, u zemlji u kojoj slobodni umetnici uglavnom 
gladuju, a muzička profesionalna udruženja, kao što je Udruženje 
muzičkih umetnika, uglavnom brine opšte, a ne individualne brige 
umentika, Vera Šosberger spoznaje da neće dosegnutu onu nad-moć 
o kojoj je sanjala kao umetnica. Ono što zna jeste da ne želi kompro-
mis sa sredinom i sa sobom. Odlučuje na samom početku 1972. tačnije 
9. januara, u jedno hladno jutro puno mraza i zebnje, da više ne živi 
život koji nije dostojan nje. Život nad kojim ona više nije imala nad-
moć, nego je smrt nadmoćala nju. U Dunavu, u reci koja je bila deo 
njene mladosti, njenog iskustva, našla je sazvučje za svoj život. Muzi-
ka valova reke od vajkada, bila je zamena za njenu životnu opsesiju. 
Život dar pun muzike prestao je da postoji.

Teško je danas racionalno proceniti šta je to što ju je dovelo do takve 
odluke, mada je pokušavala nekoliko puta da sebi oduzme život. Šta 
se događalo sa Verom nakon prestanka koncertiranja, nakon smrti 
njene majke, nakon smrti oca i mnogo kasnije prijateljice po profesiji 
Ile Kasovic (1971), teško je izložiti bez detaljnijeg istraživanja. Jedni se 
sećaju Vere po tome to je volela da bude sama, da istražuje te zvuke 
muzike koje je slušala u sebi i u prirodi. Zapamtili su neki da je u 
osami išla kroz šumu do iznemoglosti, ostavljajući obuću šumskim 
panjevima i izraslinama na putu u lišću. Tek kada bi je umor smlavio, 
kada su noge bile krvave do bola, ona je prestajala da hoda. Neki do-
bri ljudi bi je našli u tom stanju. Sledio bi period boravka u bolnici 
ili na klinikama. Da li su je adekvatno lečili? Pristajala je na lečenje i 
zatim bežala iz institucija koje joj, izgleda, nisu mogle pomoći. Neki 
drugi su joj određivani kao staratelji. Svoj identitet je polako rastakala 
prestajući da bude ono što je htela da bude i što je bila.
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1972, more precisely, January 9* , one cold winter morning, freez-
ing and full of fear, she decided not to live the life that was not worthy 
herself. A life over which she did not have power-beyond any more. 
So death prevailed over her. In the river Danube that was part of her 
youth, her experience, she found ultimate harmony of her life. Music 
of waves of the river existing from the times immemorial replaced her 
life obsession. The gifted life full of music ceased to exist.

Today it is hard to give a rational estimation of the reason that led 
to such a decision, although she had attempted several times to com-
mit suicide. What happened to Vera after she stopped rendering con-
certs, after her mother’s death, after her father’s death and much later, 
after her friend Ila Kasovic’s death (1971) is hard to explain without 
a close research. Some remem¬ber Vera by the fact that she liked be-
ing alone, searching for sounds of music she was listening to inside 
herself and in the nature. Some others saw her wandering through the 
forest until she got exhausted, having left her shoes on tree stumps 
and growths on the path covered with leaves. She stopped walking 
only when tiredness crushed her, when her legs became painful. Some 
good people found her in such a condition. Time spent in hospital or 
clinics followed. Was she being healed properly? She underwent med-
ical treatment and escaped from the institutions, which seemed not to 
have been able to help her. There were attempts to impose guardian-
ship over her. She gradually dis¬solved her own identity by stopping 
to be what she wanted to be and what she had really been.

After treatments she felt hardly well enough to sit by the piano in 
front of the public. Doctors that healed her are not alive any more 
and most probably the diagnosis of her illness is not so important any 
more either (depression or schizophrenia it was).-The diagnosis could 
have been a certain sort of depression or schizophrenia, which is not 
important now. It is important, though, to state that at the time no-
body could help her. She found herself in the cleavage between her 
talent and desire to become first class artist. The society, however, did 
not have a solved status for such a choice. She, once rich and wealthy, 
was left after the state nation¬alization only with basic personal prop-
erties, which she slowly had to sell off: first furniture, later jewelry of 
the family

The last years of her life were neither nice nor good. Many can 
mostly remember that last period of her life when she wandered 
through the city tumult all alone, drugged with medi¬cines and seda-
tives, overwhelmed with loneliness. It could have
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Nakon lečenja osećala se nedovoljno snažnom da ponovo sedne 
za klavir pred publiku. Danas su već pokojni lekari koji su je lečili, 
ali možda dijagnoza njene bolesti i nije sada važna (depresija ili 
šizofrenija). Važno je da joj u ono vreme niko nije mogao pomoći. Našla 
se u procepu svoga dara i želje da bude vrhunska umetnica čemu se 
svesrdno odazvala, a društvo za takvo opredeljenje nije imalo rešen 
status. A ona, nekada bogata i imućna, ostala je nakon državne nacio-
nalizacije samo sa os-novnim ličnim potrepštinama, pa i to je polako 
prodavala: najpre nameštaj, onda nakit iz porodične zaostavštine....

Poslednje godine života nisu bile ni lepe ni dobre. Mnogi pamte 
upravo taj period kada je sama, usamljena, možda su neki nekada 
procenili da je, izmenjena lekovima i sedativima, lutala kroz gradsku 
vrevu, osećajući se posve sama. Moglo se očekivati u takvom stanju da 
prekrati sebi život. Tako su činile mnoge umne žene naše kulture pre 
nje, koje su kraće ili duže živele u Novom Sadu. Setimo se filozofkinje 
Anice Savić Rebac! Oduzela je sebi život ne pristajući na življenje bez 
svoga muža kojeg je izgubila. Pre nje Milica Stojadinović Srpkinja, 
vrsna pesnikinja, skupljačica narodnih umotvorina, izuzetna intelek-
tualka za svoje vreme i sredinu, oduzela je sebi život u vreme kada je 
sve izgubila, ne želeći da pristane na život koji nije bio dostojan nje.

Prekratiti sebi život koji nije život po meri, ne pristajati na kom-
promis, bio je, izgleda, prirodan put mnogih intelektualki na ovom 
području, ali ne samo ovde. Žene su rešavale da sebi oduzmu život 
u situacijama koje su smatrale nedoličnim svoje moći - moći izvrsnih 
umetnica, ili intelektualki, ili izvrsnih mislilaca.

Ovo sećanje, sećanje je na jednu takvu ženu koja nije pristajala na 
kompromise, već je tragala za svojom nad-moći u svetu u kojem se 
prerano pojavila. Lična priča Vere Šosberger samo je jedna od sličnih u 
istoriji izuzetnih žena u našem gradu, ali i svetskoj kulturi, usamljenih 
jela koje je vetar društvene sudbine slamao. Zato priču Vere Šosberger, 
profesionalnu i onu ličnu, doživljavam kao pravilo za umne i darovite 
žene koje je patrijarhalno društvo samlelo. One jesu žrtve sopstvenog 
ideala da život ne treba živeti na običan način. Takve podržavamo i 
ovim sećanjem to potvrđujemo.

Završiću predlogom da otpočnu sistematska istraživanja dela i 
ličnosti Vere Šosberger, kao znamenite žene našeg grada. Jer, šta do 
sada o njoj imamo? Vrlo malo. Nekoliko redaka u postojećim muzičkim 
leksikonima, slučajnim zabeleškama - i to je sve.
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been expected she would commit suicide in such a condition. Many 
a clever lady before her time did commit suicide. Let us just remem-
ber the excellent philosopher Anica Savic Rebac from Novi Sad, who 
killed herself not being ready to continue living without the man she 
had lost: her husband. Before her, Milica Stojadinovic Srpkinja, an 
outstanding pouters, collector of folk literature, an exceptional intel-
lectual of her age and society around her, committed suicide in a time 
when she lost every¬thing, not coping with life she thought unworthy 
of her.

To cut short life that is not satisfactory, not to accept any compro-
mise seemed to have been a natural way for many intel¬lectuals in this 
region, but not only over here. Women decided to kill themselves in 
situations they regarded unworthy of their capability - a capability of 
excellent artists, intellectuals or schol¬ars.

This recollection is a memory on such a lady who did not want any 
compromise, but was searching for her superiority in the world she 
found herself too early in. The story of Vera Schosberger is just one of 
similar ones in the history of excep¬tional women of our city, but of 
world culture in general as well, a story of those lonely firs broken by 
winds of social destiny. That is why I feel the story of Vera Schosberg-
er, both the pro¬fessional and the personal one, as a rule concerning 
clever and gifted women who were crushed by the patriarchal society. 
Indeed, they are victims of their own ideal that life should not be lived 
in an ordinary way. We support those ones and confirm that opinion 
by this reminiscence.

I will end with a suggestion that systematic research begin con-
cerning work and personality of Vera Schosberger, as a sig¬nificant 
woman of our city. What is that we know about her so far? Very little. 
A few lines in music lexicons, random notes -and that are all.
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